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Fig. 1. Pleated Parchment Lamp Shade

Lamp shades in great variety are in vogue at the
present time. They add so much to the decoration of
a room that one cannot have too many well chosen
ones. When a handsome, durable lamp shade is pur-
chased all ready to use, it is rather an expensive item,
and many are obliged to limit their purchases to
one or two shades. When it is possible to make
one’s own shades, not only may much lovelier and per-
haps more appropriate ones be had, but many more
of them.

Lamp Shade Materials, and Ways of Decorating—
The lamp shades that we will consider are of parch-
ment, linen and paper. The decorative designs may
be in scissor painting (Figs. 1, 2, and 3), (Gen. Instr.
No. 17), or the lamp shades may be sprayed or painted
with Sealing Wax Paint without using crepe paper
designs. (Figs. 14 and 26, Pages 34 and 40). Various
adaptations of these methods of decoration are illus-
trated on pages following, and full, comprehensive
instruction given. For lamp shades woven with crepe
paper rope, see Part 2, Page 33.

Selecting the Shade and the Decoration—The first
points to determine in selecting a shade and the deco-
rations for it, are the color, size, shape and material.
In deciding these points, keep in mind that the lamp,
as a whole, should be decorative, and harmonize with
the other furnishings of the room. Take into consid-
eration the lamp base on which the shade will be used
as well as the exact purpose of the shade, that is,
whether it is needed to cast light down for reading, or
to distribute it about the room. If the shade is to be
used on a reading lamp, a less open top is required.

The design and tinting on a reading lamp shade may
be deeply colored emitting very little light, while a
shade that is to distribute light about the room should
have a generous opening at the top, a more delicately
tinted background, and it should not be too generously
decorated with darkly colored crepe paper designs.
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Making

Scissor Painting—This method of decoration' is
called “scissor painting” because, instead of .bcmg
painted with a brush, the design is cut with scissors
from decorated crepe paper, and glued to the shade.
No experience is necessary for this kind of painting.

In addition to using designs cut from decorated
crepe paper, designs from old books (Fig. 12, Page 33)
and from magazines may be used. The star seals
(Fig. 22, Page 38), make very attractive decorations
for lamp shades as do conventional designs cut from
silver and black paper (Fig. 19, Page 36).

Painting With Sealing Wax—Conventional designs
may be outlined in pencil on a shade and then painted
all over in various colors with Sealing Wax Paint
(Gen. Instr. No. 15). See Fig. 26, Page 40. A second
coat of paint gives an enamel-like finish; it is never
applied until the first coat has dried thoroughly.

The decorated backgrounds of all lamp shades are
either tinted by rubbing the Sealing Wax Paint on in
circular motion with tissue paper, or they are painted
with a brush. When dry a final coat of Transparent
Amber may be brushed over the entire shade, including
the design. This final coat will bring out the colors
in the design, and will give a sheen to the background.
The paint may also be sprayed with a small hand
sprayer. (Fig. 14, Page 34).

Paint Brushes—Nos. 2, 4, and 6 camel’s hair, and
a No. 18 rather stiff brush are essential for lamp shade

painting. It will be found a convenience (but not a

necessity) to have more than one of each size of
camel’s hair brush.

Larchment Shades

Lamp shades and side light shields or screens of
papyrus parchmeni? may be purchased all cut and
shaped for decorating. They come with shadowless

Fig. 2. Hexagonal Parchment Hanq Laced and .Scissor Painted
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Fig. 3. Oblong Parchment Shade Hand Laced and Scissor Painted

frames, in a variety of sizes and shapes, pleated or
plain, for bridge, floor and table lamps.

The hand-laced shades and the pleated shades are
made so that they may be stretched out flat on a table,
and decorated before they are assembled. Other
parchment shades are already assembled.

Steps in Decorating a Parchment Lamp Shade With
Scissor Painting -
1. Prepare Sealing Wax Paint (Gen. Instr. No. 15).
2. Cut out Decorated Crepe Paper Designs.

3. Apply Cut-out Design to Lamp Shade using Dennison’s
Glue.

4. Paint or tint background around cut-out design.

5. Paint all over, both background and design with Trans-
parent Amber Sealing Wax Paint; or paint only over the
design.

6. Paint or tint reverse side of shade.

7. Touch up any colors in the design that need bringing
out.

8. If a pleated or hand-laced shade, fasten ends together
and assemble the shade.

Preparing the Sealing Wax Paint—Prepare all
paints according to Gen. Instr. No. 15. The colored
paints for the background and for the ‘inside of t}le
shade should be as thick as syrup—if they are thin,
like water, they will not adhere to the parchment when
rubbed on. The Transparent Amber Paint sl.lould be
like thin cream, and should always be applied to a
scissor painted design, after it has been glued in place.
By this means the colors in the crepe paper will stand
ou$ more prominently.

Backgrounds — The important cor}side.rationdwl}en
deciding upon a background for a desx'gn, is the ( es;%n
itself. Use colors that will blend with those.md tz
design. As the sealing wax paints may be rr31xte -
obtain a particular color, th; same as other paint,
desired effect may be secured. . '

Backgrounds xz]ay be attractlvely.tmteddw;ti}tnhixl:z
of the following combinations that W‘;}lll bll)zzztom e
crepe paper design, shading In from 1c e
from the top down, and using clear alcoho

colors join, to blend them.
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161 Canary, 162 Golden Yellow, 163 Orange.

161 Canary, 163 Orange.

153 Azure Blue, 195 Green Bronze.

181 Geranium, 163 Orange, 162 Golden Yellow, 161 Canary.

195 Green Bronze, 163 Orange, 161 Canary.

142 Jade Green, 161 Canary, 137 Cerise.

171 Fawn, 172 Dark Amber.

162 Golden Yellow, 126 Royal Purple, 136 Magenta, 153
Azure Blue.

Colors for water effect—all shades of blue, using the darkest
toward the bottom.

Colors for a sunset are No. 194 Blue Bronze at top, No. 126

lPurple next, then No. 163 Orange, and No. 190 Red Bronze
ast.

Colors for sky effect are No. 105 Ivory with shades of yellow
toward the top.

A variety of suggestions for background arrange-
ments from which to make selections will be found
below.

(a) The background may be painted with Light

~ Transparent Amber, Dark Transparent Amber, or

Antique (a mixture of Orange and Black, using } as
much black as orange). The inside of the shade may
be tinted in one color or in several colors.

(b) Both sides of the shade may be painted all over
with Light or Dark Transparent Amber. The design
may then be pasted over the amber coating without
interfering with its transparency. A second coat of
the same kind should be given, over both the design
and the background.

(c) The background may be antiqued, by painting
with a mixture of Orange and Black Sealing Wax
Paint. The inside of the shade as well may be
antiqued or tinted with a color that harmonizes with
the coloring in the design.

(d) The background may be mottled in one color
or several harmonizing colors, and the inside painted
with Transparent Amber. The mottled appearance is
obtained by holding the brush in a vertical position,
and applying with a quick up and down motion.

(e) The background may be tinted in one color or
in several colors, and the inside treated in the same
way. This amount of color is not necessary, however,
except when there is very little in the cut-out design
itself.

(f) The cut-out design may be pasted to the inside
of the shade the right side against the shade, and a
tinted background painted around it; the outside of
the shade being painted with Transparent Amber.
This gives a shadowy effect.

Cutting Out the Decorated Crepe Paper Design—
Follow the outline of the design closely so there will
be no sharp or pointed edges where they should be
rounded, and vice versa. The designs need not always
be placed in the same arrangement on the lamp shade
as they appear on the sheet. They may be cut apart
and rearranged, sometimes only parts of designs being
used, and even designs from different pieces of crepe
paper may be used together when the colors harmonize.

Applying the Decorations—There are two ways
of applying scissor painting to parchment lamp



shades. The cut-out designs may be glued in place
and the background (space not covered by the design)
painted afterwards, making the design almost trans-
parent when the lamp is lighted. Or, the paint may
be applied first over the entire shade, and the cut-out

Pleated Shade Stretched for Decorating

Fig. 4a.

design placed over it. The design is likely to be

opaque when applied in this way, and for this reason
is not so attractive when the lamp is lighted.

We will follow the method of painting around the
design, in our instruction, which may be readily ap-
plied to the second method by those who may prefer it.

When attaching the crepe paper designs to the shade
apply the glue to the parchment not to the crepe paper
and press the design in place gluing a small section at
a time. Use a paper napkin or piece of tissue to press
the design down securely so that the hand will not come
in direct contact with the crepe paper design. Make
sure that all ends are secure, and that there are no un-
fastened spots. This is very important, because any
spot that does not adhere to the parchment will bulge
when the final coat of Transparent Amber Paint is
applied. Saaiiie i N i x
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Pleated Shades

Pleated Papyrus Parchment Shades may be pur-
chased in various sizes, measuring from 10 to 20 inches
in diameter. They are already pleated, but must be
stretched out flat for decorating, and then folded back
into the pleats again.

Materials Required for a Pleated Shade

Papyrus Parchment Pleated Shade; Wire Frame; 3 or 4
Wire Shanks.

Cord and Tassel.

Decorated Crepe Paper.

Transparent Amber Sealing Wax Paint (Gen. Instr. No. 15).

Colored Sealing Wax Paint if shade is to be tinted, or colors
in crepe paper design touched up.

Roll of White Tissue Paper.

Thumb Tacks (4).

Dennison’s Glue.

Denatured Alcohol.

No. 18 Medium Coarse Brush; Nos. 2 and 6 Camel’s Hair

Brushes.

The rough side of a parchment shade is always the
inside, and the smooth the outside. In the pleated
shades, the pleated side with downward pointed ends
also marks the outside of a shade.

jon—First cut 01.1t the crepe

IR iy lay the pleated shade on &.fiat surfacs
pt p1:chin it ’only enough to fit over the wire frame,
stre g design on the shade. When

and tentatively arrange the ' e

satisfied with the arrangement, if you cann9t carry it

in mind, mark the shade as well as the design lightly
)

with pencil, so you will know jus.t where to glue the
designs on later. Remove the designs.

Place the pleated shade flat on top of a b'oard, the
outside up and fasten 2 corners to the board with thumb
tacks. Stretch out the shade and fasten at a con-
venient distance with 2 more thumb tacks. (Fig. 4a).
Brush the glue on a small section of the shade at a
time, that will be covered by the design, f.Jut not on the
design itself. Place the design wrong side down and
press it carefully in place. There must be no unglued
spots or loose edges. (Fig. 4b). If, occasionally, it is
better to apply the glue to the back of the crepe paper
design, when only a small piece is to be fastened,
always brush it with the grain, not across it. Use
tissue paper rather than the bare hand to press the
crepe paper design down, and inspect all edges to make
sure they are fastened.

When every part of the design has been glued on the
section of the shade that is stretched out, remove
thumb tacks, stretch out the next section of pleats,
place thumb tacks in last 2 holes made, and fasten at
a convenient distance on other end. Apply cut-out
designs as before, and continue until all are placed.
If the design is one that encircles the shade, the two
ends must be arranged so that they will join without
destroying the design.

-Tinting—Stretch out and fasten the shade, in sec-
tions, as before. With a No. 18 brush apply to the

. . background . the calored ~paint .avhich, as explained .
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above, §hould be as thick as syrup. (See background
suggestions, Page 29). Always apply the top or bottom
color first, all the way across the shade, then a row of
the next color, and then a row of the third (if three
colors are us:ed). Dip the tissue into clear alcohol to
blend the dl.ﬂerent colors where they join. Do not
brl.xsh the pax.nt on, merely daub it about an inch apart
a little at a time and rub it on immediately, in circular
motlc?n with a crumpled piece of tissue papér. Repeat
spotting and rubbing, over the entire surface not cov-
ered by the design. If the paint is too thin for this

Fig. 4b, ADDlyin‘ Crepe

Paper Cut-out Design



process, too much of it will come off on the tissue,
which will make it necessary to go over the same spot
several times. It will be better to allow the paint to
thicken before using. Take fresh pieces of tissue fre-
quently. If used too long for rubbing it will crumble
and the crumbs must be removed from the surface
before continuing. Try to distribute the paint evenly
and shade it delicately. If thin spots appear, use more
paint and pat it on with the tissue paper. (Cheese
cloth may be used instead of the tissue paper, if pre-
ferred).

Allow one side of the shade to dry thoroughly before
painting or tinting the other side. It will be easy to
decide then, a desirable finish for the second side.
Remove with clear alcohol any smears or drops of
paint, in fact, an entire painted surface may be re-
moved with clear alcohol, if necessary.

Applying Final Coat of Transparent Amber Paint—
After the design has been glued in place, all edges
fastened securely, the glue thoroughly dried and the
background and second side, painted or tinted, and
thoroughly dry, give the entire-shade inside and out-
side, including the design, a coat of Transparent
Amber Paint. When dry, use the small, soft brush
and retouch any dull colors that should be brought out,
using the same color of paint as in the original design.

Fastening Ends—Make tiny holes from 2 to 3 inches
apart at the same points on the two ends of the parch-
ment shade. Join the ends by placing the wire shanks
through the holes, and turning their prongs backward
on the inside.

Attaching Cord and Tassel—Untie the detachable
tassel at one end of cord. Lace the cord through per-

Fig. 5. Ready Made Plain Shade
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Fig. 6. Single Light Screen

forations at top of the shade, starting in the center
opposite where the shade is joined. Attach the cord to
the 4 hooks that will be found on the inside of the
frame. Replace the tassel and tie the cord in a bow.

The design used in Fig. 1, Page 28, is cut in several
pieces, but is joined on the shade to make a continuous
strip. The colors in the design are red, brown, green,
lavender, blue and gold bronze. The background is
shaded with three colors of Sealing Wax Paint, No. 161
Yellow, No. 163 Orange, and No. 181 Geranium. The
space below the design has 3 coats of Black Sealing
Wax Paint making this part opaque. The inside of
the shade has one coat of Transparent Amber.

Oval, Oblong, and Hexagonal Shades

The manner of decorating all parchment shades is
exactly the same no matter what shape they may be.
“Steps in Decorating a Lamp Shade” (Page 29) should
be followed for all shapes by applying the instruction
given under “Pleated Shades.”

As the hexagonal and oblong shades on Pages 28
and 29 are divided into panels, they permit of a
somewhat different arrangement of the designs than
the pleated shade. They must be opened out flat for
decorating but it is not necessary to fasten them with
thumb tacks. The designs in each panel may be sepa-
rated entirely (Fig. 2) or they may show a continuous
line (Fig. 3). All panels may be decorated with the
cut-out designs, or, only the two opposite sides. In
Fig. 3 two different ship designs are used in four panels,
all panels being tinted; the “water” which is shown all
around the bottom of the shade is also cut from deco-
rated crepe paper.

Assembling the Hand-laced Shade—After the shade
has been decorated as explained above and under
“Pleated Shades” and is thoroughly dry, fold it into
shape, and fasten the ends with wire shanks as ex-
plained previously under “Fastening Ends,” the §-inch
folded end going underneath the opposite end.



Measure ‘twice around the outside of the smaller or
top wire frame, and cut that length strip of leather-
like lacing. Cut each end of the strip in a point.
Start lacing at one end of a panel by drawing the

Fig. 7. Double Light Screen

lacing half way through 1 hole. Let 3 the lacer
hang loosely until the other half is laced, and in this
way avoid an extremely long lacer. Place the smaller
wire frame in position inside the parchment shade and
just above the perforations; the inside cross wires of
the frame slanting downward. Examine the leather-
ette lacing closely and see that the side with a line

Fig. 8. Shade Used With Figs. 6 and 7

through the center is kept to the inside. Bring the
lacer over the edge of the shade, over and around the
wire and out through the next hole, going over and
over in this way until } the lacer is used. Then start
in the other direction with the other half. It will be
found that in this way the lacing will be in the same
direction as though laced from one end to the other.
When completed, slit the ends about 1 inch in and cut
away % the width, tie the remaining ends of the lacer
together and tuck the knot under the wire.

A double lacing of the shade is very attractive and
the extra material and time used are really worth
while. Place the second lacer through the same holes,
but lace each half in the opposite direction.
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The lower edge of the shade is laced in exactly the
e lo

top edge.
sarlrzlia‘;;y ﬁ;é:epfapin Shades—The shades that arc

to wire frames (Fig. 5,
shaped and attachf)d A A
;1;‘9:(;3;) a?g not so convenient for decorating as those
thagt can be decorated before they are ass.cmbled, but
the same process of decorating is followed in all parch-

ment shades.

Ready made shades are made in various sizes, bound

at the top and bottom with braid. No. 354 Decorate'd
Crepe Paper is used on Fig. 5. The background is
tinted with No. 162 Golden Yellow at the tqp and is
mottled with No. 171 Fawn Sealing Wax Paint. No.
173 Dark Brown Paint is used at the bottom. (See
“Backgrounds,” Page 29). A ﬁ_nal coat of Trans-
parent Amber is applied to both sides of the shade.

Parchment Bracket Shades or Screens

Bracket shades or screens for wall lights can be
purchased all ready for decorating. The method of
decorating is exactly the same as for lamp shades,
but more simple crepe paper designs are used, owing
to the size of the shade.

If the bracket shades are to match a lamp shade, as
in Figs. 6, 7 and 8, it is often possible to cut small
designs, or parts of designs, from the same packet of
crepe paper, and in this way carry through the design
and coloring. The tinting should, of course, be the
same. The bracket edges also may be finished to
match the lamp shade. They may be laced with
leatherette lacing, or fancy finishing braid may be
pasted along the edge.

The designs used for Figs. 6, 7 and 8 were cut from
Decorated Crepe Paper No. 397 but rearranged on the
shades. Very thin Black Sealing Wax Paint was used

Fig. 9. ‘
€ 9. Decorations of Colored Crepe Paper Cut in Triangles



Fig. 10. Outline of Triangles for Fig. 9

for the backgrounds with a slight shading of Orange
Paint (No. 162) near the designs. The designs were
painted finally with Transparent Amber (not the back-
ground). The inside of each piece was tinted with
orange, and the edge laced with black leatherette
lacing.

Suggested Decorations For Parchment
Shades

Crepe Paper Triangles (Fig. 9)—This parchment
shade is decorated only on the two large panels with
different colors of crepe paper cut in triangles. To
make patterns for the triangles, cut a piece of plain
white paper the exact size of the panel. With ruler
and pencil draw straight lines on the paper forming
angles as shown in Fig. 10, or in any other size and
shape. Cut the paper along the pencil lines and use
these pieces as patterns for cutting out the crepe paper.
Any harmonizing colors of crepe paper may be used.
The colors used in Fig. 9 are No. 57 Delft Blue, No.
34 Light Rose, No. 47 Jade Green, No. 42 Nile Green,
No. 81 Red, and No. 60 Primrose. Arrange the pieces
first on a flat surface and remove one at a time, placing
it in the same position on the shade. Use Dennison’s
Glue on the parchment to fasten the pieces in position,

Fig. 11. Modernistic Crepe Paper Decoration
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placing against the shade the side of the crepe paper
that has a sheen. The shade is lacec.i with black
leatherette lacing (See Page 31, ”Assemblmg'the Hand-
laced Shade”). The shade may be left without fur-
ther decoration, or a coat of Transparent Amber Seal-
ing Wax Paint (Gen. Instr. No. 15) may be brushed
over the entire shade, inside and out,.mcludmp; the
crepe paper triangles. The lamp base is of unglaze’d
pottery. The same colors of crepe paper are used in
the triangles on the base as on the shade. Measure the
distance around the base and divide it into an equal
number of parts, so as to decide the size in which to ct'Jt
the pattern for the triangles. Glue the triangles in
place and then paint the upper part of thc- lamp base
in a bright color, the same as one of the triangles, and
paint the lower part with black. The Sealing Wax
Paint should be about the consistency of syrup.

Fig. 12. Godey Print Decoration

Cut-outs From Decorated Crepe Paper (Fig. 11)—
Modernistic Crepe Paper No. 435 is used on every
other panel of this hexagonal parchment shade. The
alternate panels are divided into 3 triangles. The
center triangle is not covered; one triangle is cov-
ered with bright silver paper, and the third with g
bright color cut from No. 435. The birds are also cut
from No. 435. TFinish the entire outside with 1 coat
of Transparent Amber Sealing Wax Paint, made to
the consistency of cream. The shade is laced with

silver leatherette. See Page 31 for complete instruc-
tions. ;

An Old Print (Fig. 12)—A Godey print is used in
t.he center of each of the two large panels, and is out-
h-ned with Black Sealing Wax Paint. The floral de-
s1gns are cut from Crepe Paper Napkins, No. 372.

One coat of Transparent Amber Sealing Wax Paint



Fig. 14. Sprayed in Angles

is brushed over both the designs and the background.
The inside of the shade is tinted with No. 162 Golden
Yellow Paint. Two colors (yellow and pink) of
Ts-inch crepe paper rope are used in lacing the shade.

The lamp base is of unglazed pottery and is painted
in blue. The design is cut from a crepe paper nap-
kin, and painted with Transparent Amber. The lamp
base is equally as attractive without the design.

Crepe Paper Cut-outs in Modernistic Shapes (Fig.
13)—This hexagonal parchment lamp shade is deco-
rated with designs cut from crepe paper—blue, red,
gold, green, and purple. Cut the designs in differ-

Fig. 15. Silhouettes Cut From Decorated Crepe Paper
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different heights,
icht shapes and ! f

ent angUIe:ir bljaprrl,ih articular regulflrlty about the
There nee ¢ that the side that will be-placed at
shapes excep f the shade must be straight. The

d e 0 7 -
::}c])‘laofs()tstl?(r:llfi ie well distributed. When gluing the

designs to the shade, they ShO.Uld. not O(Yerilig.a g:t;
line each piece with black India ink an 15 ooy t}?
coat of Transparent Amber Sealing W?x amd ;) ke
entire outside of the shade—both designs and back-
ground. Lace with brown leatherette. See‘ Pages 28
to 32 for detailed instructions.

Spraying (Fig. 14)—This very lovel}.r Pyramid
Shade and the lamp base are sprayed with Sealing

Fig. 13. Crepe Paper Decoration

Wax Paint (Gen. Instr. No. 16). Paint of any color
design may be used.

To secure the triangular effect, cut a triangle out of
wrapping paper making the three sides of the triangle
1 inch shorter than the sides of a panel of the shade.
Paste this flat, placing one edge even with and in the
center of the bottom edge of the panel. Spray a thin
coating of paint over the exposed parchment. Wait
a f.ew seconds, and go over it again. Repeat until the
paint is sufficiently heavy. It should be heavier at
the edges of the paper. Remove the paper, as well as
any paste that may remain on the parchmént. Paste
another paper triangle to the center of the bottom
edge of the panel, cut 1 inch shorter on the three sides
than the first, and Spray the exposed parchment, as
before. Continue with additiona] triangles until the
whole surface is covered. Lace with leatlblerette.

an antique
”) or, if more
162 Golden Yellow Sealing
ade, and No. 161 Canary,
d No. 181 Geranium on the
g from light to dark from
t the entire outside (design and
ﬁnz}l thin coat of Light Trans-
& single lacing of black leather-
for detaileq instructions).

background (Page 29, “Backgrounds
color is‘preferred, use No.
Wax Paint on Inside of gh
No. 162 Golden Yellow an
outside background, shadi
the top down. Pain
background) with a
parent Amber, g
ette. (See Page 31



“Skyscraper” Design (Fig. 16)—This modernistic
effect is obtained by cutting the various colored crepe
papers into different shapes and gluing them to a pyra-
mid shade. The cut-out pieces must not overlap.

The lamp base is also decorated with oddly shaped
strips and pieces of crepe paper.

Shade Stippled With Hot Sealing Wax (Fig. 17)—
Decorations of transparent sealing wax on a parchment
shade produce a jewel-like effect when the lamp is
lighted.

First, antique the shade to emphasize the interesting
texture of the parchment (See “Backgrounds,” Page
29). Orange and Black Sealing Wax Paint (Gen.
Instr. No. 15) are generally used for this purpose, but
you may antique the shade with a color used in the
decoration. For example, Fig. 17 is decorated with

Fig. 16. Skyscraper Design Cut From Crepe Paper

No. 174 Light Transparent Amber Sealing Wax and

No. 149 Transparent Light Green. As transparent
waxes can not be used for antiquing, use No. 145 Ver-
dure Green and No. 101 Black Sealing Wax Paint
as described on Page 29. .

Give the shade one coat of antiquing paint, and
before it dries rub the shade lightly with a crepe paper
napkin or a white linen cloth until all the paint is
removed except that which remains in the grain of
the parchment to bring out the texture.

A hand-laced shade may be laid flat on the table
for antiquing and then assembled in the usual way
(Page 31) before the hot wax is applied. The shade
may be laced to the wire frame with a stout cord and
the lacing covered with hot sealing wax or passe-
partout of any suitable color. White Gummed Cloth
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Fig. 17. Stippled With Hot Sealing Wax

Tape may be used instead of passe-partout to bind
the shade to the frame, and then the binding may be
painted with sealing wax paint to harmonize with the
color scheme of the lamp shade. The last method is
used in assembling the shade shown in Fig. 17. The
binding is painted with the paint use for antiquing.

Mark lightly with a lead pencil the outline of the
space at the top and bottom of the shade which you
are going to cover with wax. Stipple the amber wax
freely within the outline and down the sides of the
shade marked by the upright wires of the frame. (See
“The Stipple,” Part 3.) On top of the amber wax,
stipple the green wax here and there. Let the hot
green wax drip occasionally to form jewel-like drops,
especially down the sides of the shade.

Paint the inside of the shade and the outside around
the decoration with a coat of Transparent Amber
Sealing Wax Paint.

Scissor Painting and Hot Sealing Wax Decoration
(Fig. 18)—See Fig. 17 for the method of antiquing and
assembling the shade. Use No. 183 Ruby Sealing
Wax Paint darkened with No. 101 Black for antiquing,
and cover the cloth tape binding with the ruby paint.

From No. 398 Decorated Crepe Paper cut out the
parts of the design which are to be used on the shade




Fig. 19. Conventional Design Cut From Silver and Black Paper

(Page 29). Glue the cut-outs in place first; then,
when the shade is assembled, paint the entire surface
with Transparent Amber Sealing Wax Paint.

Outline the edges of the cut-outs with No. 173 Trans-
parent Red (See “Pointed Wax Outlining,” Part 3),
except along the bottom of the shade where the out-
lining is done with No. 174 Light Transparent Amber.
Cover the lines on the crepe paper cut-outs with
amber wax, as shown, and decorate the tip of each
leaf-like cut-out with two or three drops of amber in
the form of a jewel.

On each panel cover the space between the base of

the upper and the sides of the lower cut-outs with hot
amber wax touched here and there with red. Hold
over the flame to make smooth. Finish the shade by
giving it a coat of Transparent Amber Sealing Wax
Paint on the inside.

Conventional Lily (Fig. 19)—For the lily use Pat-
tern No. 14, Page 48, (Gen. Instr. No. 2), and cut from
No. 12 Black Crepe Paper. Cut another half of the
pattern from silver paper and cut out the center design.
Glue this design at the center of the right half, and the
larger piece of silver paper over.the left half of the
black lily. '

Designs of this kind are often made from transfer
patterns, such as are used for fancy work. The re-
mainder of the designs may easily be copied from the
illustration, using silver paper and black crepe paper
throughout. Finish the shade with a coat of Trans-
parent Amber Sealing Wax Paint (Gen. Instr. No. 15),
going over the inside of the shade, and both the design
and background on-the outside. Silver leatherette
lacing makes an attractive finish.

Linen Shades

Materials Required

Wire Frame.

Decorated Crepe Paper.

White Silk Seam Binding.

Handkerchief Linen.

Transparent Amber and
Instr. No. 15).

Cotton Thread, Pins, and White Paste.

Lamp Shades made of white handkerchief lmgn,
and decorated with scissor painting are always in
favor. (Figs. 20 and 21). Any size or shape of wire
frame may be used and any design and color for deco-
ration. The wire frame must be a substantial one so
that the stretching of the linen over it will not pull it

out of shape.

Wrapping Wires—First wrap all frame Wire§ WiFh
white silk seam binding. Cut the seam binding in
1-yard strips, as longer strips are awkward to handle.
Paste the end of a strip around a wire; hold the binding
firmly against the wire with one hand so that it will not
loosen, and wrap tightly overlapping about 1 the width
of the binding in the wrapping. Fasten the next strip
over the end of the first using a little paste, and con-
tinue. Where wires cross, go over and around both sides
of the joinings, so as to cover all parts of the wires.

Colored Sealing Wax Paints (Gen.

Covering the Frame—Place the linen so that it will
cover as many panels as possible without cutting. Start
by pinning a selvage edge of the linen along an upright
wire. Pin securely along the full length of the bound
wire, placing pins about 1 inch apart to hold smoothly.

‘Cover as many full panels as the linen will reach by

Fig. 20. Pyramid Linen Lamp Shade



. stretching it from the starting wire. Pin the linen
to each wire as it is covered. There must be no
wrinkles and the linen must be drawn as tight as a
drum. If wrinkles should appear, unpin where neces-
sary, and stretch until the wrinkles are removed.
It will be found better to stretch the linen with the
grain rather than across it.

With fine white cotton thread overcast the linen
to the covering of the wire, removing the pins grad-
ually. Sew closely and securely along the full
length of the wire, catching the binding on top of
the wire only. After the linen has been pinned and
sewed to all upright wires that have been fully cov-
ered, cut it to within 4 inch of the last wire covered,
and paste the }-inch edge smoothly around and under
the wire. Cover the other panels in the same way,
pinning the selvage or lengthwise of the goods along
the last upright wire covered. When overlapping the
end along an upright wire, after it has been pinned and
sewed to the covered wire, trim the end that is on top
very close and then paste it down. Pin and sew the
linen along horizontal wires; trim the edges to within
1 inch and paste them securely and smoothly around
and under the wires. Cut the edge in slightly to fit
neatly around the cross wires. .

If there is an abundance of linen, all panels may be
covered before cutting. But to use the material in the
most economical way, it may be necessary to cut after
the first, second or third panel, depending upon the size
of the material available.

Crepe Paper Design—Select and cut out the crepe
paper design to be used, taking into consideration the
size and shape of the panels.

Background—Decide upon colors for the back-
ground that will harmonize with the design, and pre-
pare the Sealing Wiax Paint. (Gen. Instr. No. 15).
(See color combination suggestions, Page 29).

One panel must be completed at a time. Use a
No. 18 brush and first brush a panel with a coat of
clear alcohol. Before it dries, brush in the paint
vigorously, first one side and then the other. Use
only a little paint on the brush at a time and brush
frequently between times with clear alcohol or with
an almost dry brush, until when the linen is held to
the light it is clear, not muggy. Do not pass on to
the next panel until this effect is obtained. It will
take a little time to secure the desired transparency
but continue to brush vigorously with very little paint
or clear alcohol, first on one side of the shade and then
on the other until it comes clear. Paint all panels in
this way, and allow to dry thoroughly.

Applying Cut-out Design—When the linen is thor-
oughly dry, place the decorated crepe paper designs
that have been neatly cut out, on the shade, trying
them in different positions until an attractive arrange-
ment is found. Then pin them in position by pushing
the pin points only, once through the linen. When
the designs have been pinned in place on all the
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Fig. 21, Painted Colonial Linen Shade

panels, the next step will be to paste them in place.
First remove a few pins, turn back on a piece of tissue
paper a small section of the crepe design, and brush
the wrong side of the crepe paper with paste along the
grain (not across it). Then press the pasted section
back in place, using a piece of tissue paper rather than
the bare hand. There must be no wrinkles in the
crepe paper. Remove a few more pins, turn back the
next part of the design and continue as above until
all designs are pasted and pressed down smoothly on
all the panels. Be particular to paste all edges
securely.

Final Coat of Transparent Amber—Allow the design
to dry out thoroughly and then apply a coat of thin
Transparent Amber Sealing Wax Paint to both the
design and the linen, first on one side of the shade, and
then on the other. Use up and down strokes in
painting.

Retouching—When the final coat of Transparent
Amber Paint has thoroughly dried, the design may be
brightened with Sealing Wax Paint, using a small
camel’s hair brush, and colors that correspond with
those in the design. It will not be necessary to re-
touch all colors as will be clearly evident—white and
very light shades will be improved by a little added
color. Apply the paint lightly so that it will not stand
out conspicuously.

Finishing Braid—A narrow finishing braid may be
pasted over the top and bottom wires if desired,
although this is not necessary.

Pyramid Shade (Fig. 20)—Refer to previous de-
tailed instructions for linen shades. After covering
the frame, mark off the angles as shown with pencil,
on the outside of the shade. Use No. 190 Red Bronze
Sealing Wax Paint in the large angles and No. 195



Green Bronze in the smaller ones. Apply the paint in
the different sections to within 4 inch of the edge of
the angle, as the liquid will spread. When the paint
is thoroughly dry apply the crepe paper designs cut
from Decorated Crepe Paper No. 303. For trimming
the edges of the angles and the vertical and horizontal
wires heat the end of a stick of No. 197 Copper Bronze
Sealing Wax, and shape it like a pencil point. Heat
again until very soft and outline the edges with the soft
wax, reheating as often as necessary.

The lamp base is painted with the same colors as
used in the shade. (See Part 3, “Painting, Plain and
Enamel Effect”).

This shade is also very attractive when decorated
with a conventional flower something the shape of the
flower in Fig. 19, Page 36, instead of with a natural
flower as used in Fig. 20. The colors used in the back-
ground must, of course, harmonize with the color of
the flower.

Fig. 2. Crystalline Linen Shade

Painted Colonial Linen Shade (Fig. 21)—Refer to
previous detailed instructions for linen shades. No
crepe paper design being used on this shade it is rather
highly colored, one color blending in with the next.
No. 195 Green Bronze Sealing Wax Paint is used
at the top, No. 163 Orange next, and the Green Bronze
again at the bottom. The border at the top and bot-
tom of the shade is made by heating the end of a
stick of Green Bronze Wax over an alcohol flame and
dropping the wax on in a continuous line, returning
the stick to the flame as often as necessary.

The lamp base is painted with the same colors used
in the shade.

Crystalline or Beadaline Finish—For those who may
like this finish, an attractive way to use these tiny
crystals on a linen lamp shade is to cover only certain
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m, or to cover the design
d.’ The crystalline finish

be used over the entire shade—covering

more sparing
both the design and backgroulfld,r:(;lt a paring
use of the crystals is often preferret AP——
background of the lflmp 8
dirceie 5 ¢ design and the last coat
ainted or tinted, the cut-out design g
gf Transparent Amber Paint has b]een tart)p ‘efh,OI:“:S rlle
de aside to dry for at least two hours, as
liﬁii::g previously. Then brush one sect:mnPaF :
time with another coat of Transparent Am er} a}ﬂ \
of the consistency of syrup. Make sure that the sur-
face is evenly covered, and work rapld.ly S0 that ‘the
paint will not dry before the cr}'lstallme is applied.
Immediately sprinkle the crystall{ne generogsly over
the painted section. It is convenient to sprinkle the
crystals from a salt shaker with large holes, or a small
perforated pasteboard box. Any of the beads that do
not adhere to the painted surface may be gathered up
and used again. After all selected parts are covered,
do not disturb the lamp shade for about 12 hours, or

until thoroughly dry.

Crystalline Lamp Shade (Fig. 22)—See previous
detailed instructions for making a linen lamp shade
and preceding paragraphs on “Crystalline or Beada-
line Finish.” The background is sprayed (Gen. Instr.
No. 16) with No. 194 Blue Bronze, No. 161 Canary,
and No. 137 Cerise Sealing Wax Paints. More cerise
than blue and canary is used, so that the cerise domi-
nates. Gummed Silver Stars in assorted sizes are
affixed on the shade instead of a cut-out design, one
of the largest sized stars with several smaller ones
being used on each panel. The entire background, as
well as the stars, is covered with the Transparent
Amber Paint and the crystalline.

The base.(’f the lamp is sprayed with the three
colors of paint used on the lamp shade, the gummed
stars affixed, the whole surface painted with Trans-
parent Amber Sealing Wax Paint, and the crystalline
attached, as explained for the lamp shade.

Laper Shades

Very lovely lamp
ping paper and crep
are not, of course,
shades, but neithe

a design with the

in
flowers he backgroun

only, and not t
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shades can be made with wrap-
€ paper over wire frames. They
as durable as the parchment or linen
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decorated crepe paper (Fig. 23), or of
of the two (Fig. 25). The
gathered, or put on plain. Shades may also be made

of white Wlapping paper, pleated and de 2
i ¢ 5 ) corat
painted designs. (Fig. 26, Page 40). ated with

Pleated Crepe Paper Shade

Materials Required (Fig. 23)

Decorated Crepe Paper.

Plain Heavy Wrapping Paper.
Wire Frame.

Cord and Tassel.

Paste.

Cut a strip of wrapping paper as wide as the dis-
tance between the two circular wires, plus 2 inches, and
three times as long as the distance around the lower
wire, plus % inch.

Mark off the top and bottom edges of the wrapping
paper into 13-inch spaces for 2-inch pleats, and start-
ing at one end lay and crease the pleats in place.

Fig. 23. Pleated Crepe Paper Shade

Cut a strip of decorated crepe paper the same size
as the wrapping paper, paste one end over the end of
the wrapping paper, and fold in the pleats fitting
them over the pleated wrapping paper (Fig. 24).
Fasten neatly with paste against the end of the wrap-
ping paper, and also here and there at the top and
bottom of the strip.

Cut the top and bottom pleated edges pointed or
rounding, as preferred, by cutting an end pleat first
and measuring it against the succeeding ones. .

Perforate each pleat in the center about 13 inches
from the top. Paste the two ends together flat, one
evenly under the other, so the joining Wi.ll not Sho“;l’

and lace the cord through the perforations; attac
tassels and tie cord in a bow. .

Instead of pleating the wrapping paper first, &

together first and then
prefer to paste the two papers tog P
press in the pleats. Although this way may
little longer, the result is practically the same.

39

Fig. 25. Gathered Crepe Paper Shade

Gathered Crepe Paper Shade

Materials Required (Fig. 25)
Wire Frame.
1 packet Decorated Crepe Paper.
1 packet Plain Crepe Paper to match.
Paste.

Fig. 25 is made of a combination of plain yellow and
a decorated crepe paper with a yellow background.
The wire frame was purchased at the 5 and 10c store.

Wrapping Frame Wires—Cut across the grain strips
of the plain crepe paper, § inch wide by 1 yard long,
and wrap all frame wires (Gen. Instr. 10b). Use a
little paste to hold the ends of the strips in place.

Lining—Measure the distance between the upper
frame wire and the nearer lower one, add 1 inch, and
cut across the grain a generous strip of the plain crepe
paper. Stretch the strip to its fullest length. Two per-
sons can stretch a strip of this width better than one.
Let each person hold an end very firmly with both
hands. Begin by stretching the paper gently and grad-
ually stepping farther away. Continue to stretch the
paper gently, so as not to tear it, until all the crinkle is
out. Cut the strip into pieces slightly larger than the
panels and cover one panel at a time, just as smoothly
as possible, by pasting the strip to the wrapped wires,
the grain of the paper running up and down. Cut the
crepe paper around the four sides, leaving a 3-inch
margin, and paste this margin neatly around the wires.
Cover each alternate panel first. It will then be neces-

Fig. 24. Pleating the Crepe Paper



Fig. 26. Shade Made of White Wrapping Paper

sary to paste the side edges of the remaining unfilled
panels flat over the edges of those adjoining since it
will not be possible to wrap the edge around the wire.

Gathering—For the outside covering measure the
distance between the upper frame wire and the nearer
lower one, add 1 inch, and cut across the grain a strip
of plain crepe paper the measured width and four
times as long as the distance around the widest part
of the frame. Stretch the strip only enough to take
out the first thickness. Now paste one end of the strip
against a lengthwise wire. Then brush paste generously
along the top and bottom wires of one panel and
gather the strip closely along, both ends at a time.
The top will be gathered closer as the wire is shorter,
but gathers at the lower wire must also be full and
evenly distributed to be attractive. Cover the next
panel in the same way, completing one panel at a
time. Crease the end of the strip and turn it under
and paste neatly in place so the joining will not show.
If you should find that you have cut too short a strip,
paste another length to it and hide the joining among
the gathers. Trim off the top and bottom edges.

Border—Measure the distance around the lower
edge, and cut in 1 piece, across the grain a generous
strip of decorated crepe paper wide enough to cover

e and the desired length. The graip
and down. Paste the bordey

on neatly, stretching it only slightly. Wrap the 10.\\'f:r
edge around the wire, place the upper f:dge ﬁz.;t against
the covered wire, and paste the strip against each

upright wire it covers.

Finishing Braid—Make a generous strip (.)f finish-
ing braid (Gen. Instr. No. 12) and paste it neatly
around the top of the shade and above and below the
border. If preferred, silk or gold finishing braid may
be used instead of the crepe paper braid. It may
either be sewed or glued in place.

Frames with only one lower circular wire may he
made without the border, using either plain or deco-
rated crepe paper for the outside. A lining of plain
crepe paper and an outside of decorated, makes an
attractive shade. Instead of gathering the paper to
the outside, it may be laid in pleats.

the border spac
of the paper must run up

Pleated Wrapping Paper Shade
Materials Required (Fig. 26)

Wire Frame (any shape desired).

Heavy White Wrapping Paper.

Sealing- Wax Paint in bright colors, such as No. 126 Royal
Purple, No. 137 Cerise, No. 142 Jade Green, or any harmonious
combination of colors desired. (Gen. Instr. No. 15).

Cord and Tassel.

Paste.

Measure the distance between the upper and lower
wire, and the distance around the lower wire, and cut
tbe white wrapping paper 2 inches wider and three
times as long. Outline the triangles in pencil, by first
drawing a double line the full length of the paper about
% up from the bottom. The triangles may be drawn
In any s1ze and shape from the bottom edge up to the
double horizontal line.

Apply the background the same as on a parchment
Shflde- (Pz‘zge 29). Use a small camel’s hair brush to
paint the triangles. In Fig. 26 the background is done
in No. 161 Canary and the colors listed above are
used for the triangles. When the paint has dried go
over the pencil lines with pen and black ink. The
shade may be pleated as explained under Fig. 24, or it
may be box pleated as in Fig. 26. Perforate the pleats
about 1% inches down, for the cord. After the shade
has been pleated, point the bottom edge, as explained

for the Ple:ated Paper Shade, Fig. 23, Page 39. Join
the ends with brass staples, or with paste.



